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NOTES ON SOME 


Teaching Pieces by Juilliard Composers 


BY 


Irwin Freundlich 





WILLIAM SCHUMAN 


VER since William Schuman assumed the post of 

President in 1945, the faculty of Juilliard School 

of Music has included on its roster an interesting 
array of young, rising or already established American 
composers. Schuman himself, William Bergsma, Peter 
Mennin, Vincent Persichetti, Vittorio Giannini, Bernard 
Wagenaar, Richard Franko Goldman, Robert Starer, Henry 
Brant, Frederic Hart, Norman Lloyd and Robert Ward are 
all men who have contributed creatively to the American 
scene. Several of this group have found it worthwhile to 
compose piano pieces geared to the more formative years 
of a young student's development. It is to these very 
special (if minor items) to which the writer would like to 
draw attention since they constitute contributions of qual- 
ity by experienced and capable composers. 

President Schuman, himself, has written a tiny suite 
of three pieces, Three-Score Set (G. Schirmer), involv- 
ing simple problems in legato playing, triadic chords and 
(in No. 3) two-part rhythmic counterpoint with a few 
spots in asymetrical meters (7/8). The title points to the 
fact that each piece has exactly twenty measures. 





ernard Wagenaar, the senior composer at Juilliard 
School of Music, has also had a distinguished career as 
teacher at that institution since 1927. The writer num- 
bers Wagenaar among his present .colleagues, and points 
with pride to inclusion on the roster of the composer's 


former students, recalling with joy and gratitude the en- 
thusiasm and genuine zest for music that made (and still 
make) Wagenaar's classes so memorable. The teaching 
pieces of Wagenaar are written with a light touch and a 
clarity of purpose. Three early pieces (On the Swing, A 
Story of Long Ago, A Bit of Jazz) are published by the 
Progressive Series (Art Publication Society, St. Louis). 





The third is the most interesting of the group. It is 
a short homage to jazz which poses some neat problems 
in rhythm and touch for moderately advanced students. 
Six Short Tales "for young pianists" (Chappell and Co.) 
are stylistic and technical studies in the nature of songs 
without words. No. 1 (An Unfinished Thought), No.5 
(Feeling Annoyed) and No. 6 (Would YouLike To Dance) 
are very usable for students who have had a few years of 
good instruction. Carl Fischer publishes a bright, easy 

(Continued on page 13) 
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Recommended Piano Music 
March, April, May, 1955 


Editor's Note: During the last quarter, 134 piano titles were received at this desk (not 
counting those listed on page 4). These compositions have been critically evaluated by our 
Board of carefully selected musicians, and the best of the 134 are listed below. We have 
tried to include among the accepted works all those that demonstrated creative ability re- 
gardless of how small, or in what idiom, conservative, mildly venturesome, or fiercely so. 
We rejected those that showed stylistic inconsistencies, that were trite and commonplace, 
that simply followed mechanical patterns and showed nosigns of release or merely illustrated 
a pedagogical dogma. We readily admit to sharp differences of opinion on all these points. 








easy 
Chinese Lullaby. THUSNELDA BIRCSAK Presser . 40 
Highland Meadow. SCOTT WATSON R. D. Row (Boston,agt) .40 
Three Variations on "A Frog He Would A-Wooing Go" 

SCOTT WATSON R..D. Row (Boston,agt) .50 
Up in the Swing. EVERETT STEVENS Willis . 35 
Russian Folk Song. AN. ALEXANDROV Leeds .40 
Toboggan Ride. STEPHEN PARK Mills 35 
Evening Song. A. KHACHATURIAN Leeds .40 
Calico Reel. SCOTT WATSON R. D. Row (Boston,agt) .40 
Jéwish folk songs; for the young pianist. ERIC STEINER Mills 75 

intermediate 
The Squirrel. FREDERIC HART Schirmer . 50 
Etude in A. MICHAEL AARON Mills .35 
Linden Lea; a Dorset Song. R. VAUGHAN WILLIAMS Boosey . 50 

Transcribed for piano solo by Harold Perry 
American Kaleidoscope; set two; original piano pieces 

ELIE SIEGMEISTER Summy 1,25 
Six. Miniatures. BORIS KREMENLIEV Leeds 75 


new editions 


These editions have been carefully compared with definitive editions. 


HAENDEL. Ausgewaehlte Klavierwerke (auch fur Cem- 
balo) selected pieces for piano or harpsichord. Edited 
by Erich Doflein. 22p. Schott (Associated, sole agent), 
$1.50. 1953. 

CLASSICAL DUETS; easy original piano duets. Compiled 
by W. Rehberg. Containing works of J. C. Bach, Haydn, 
Mozart, Clementi, Beethoven, Schubert, Weber, Schu- 
mann. 67p. Schott (Associated, sole agent). 1937. 


3 





1-26 


NOTE: All titles on this page are listed for the information of our readers. No evaluation 
has been attempted; piano teachers will want to make their own investigation of them, 


particularly of the teachers" courses. 


advanced 


A. W. BINDER. To a lily of Sharon; three easy pieces 
for piano. Israeli (Leeds, sole agent). 

PAUL CRESTON. Sonata, op. 9, for piano. Alec Tem- 
pleton, Inc. $2.50. 

ERNST von DOHNANYI. Twelve short studies; for the 
advanced pianist. Associated, $2. 

ISADORE FREED. Carnival; for two pianos, four hands. 
Presser, $1.50 (complete). 

BENJAMIN LEES. Toccata; for piano solo. Templeton, 
$1. 

WALLINGFORD RIEGGER. Variations; for two pianos. 
Opus 54a. Associated, $3.75 (score). 

ALEXANDER TCHEREPNIN. Polka; for piano solo. Tem- 
pleton, 75¢. 


foreign publications 


(Recently released in U.S.A.) 


THOMAS AUGUSTINE ARNE. Siciliano and Gigue; from 
Suite in D Minor arranged for pianoforte by Dora Bright. 
Elkin (Galaxy), 75¢. 1948. 

ERNEST AUSTIN. A sheaf of pieces; prelude, at sundown, 
contentment, the mandarin, impatience. Elkin(Galaxy, 
sole agent). 1931. 

ARTHUR BAYNON. Party games; seven easy pieces for 
pianoforte. Elkin (Galaxy, sole agent), 1952. 

ALFREDO CASELLA. 11 children's pieces for piano solo. 
Universal (Associated, sole agent), $1.50. 1921, 1949. 

PETER COOPER. Tango-Caprice for piano. Elkin (Galaxy), 
15¢. 

ALBERTO GINASTERA. Sonata para piano. Barry (Boosey 
and Hawkes) 1954. 

THOMAS DE HARTMANN. Two nocturnes; piano solo. 
M. P. Belaieff (Boosey & Hawkes, sole agents) $1.25. 
1955. 

THOMAS B. PITFIELD. A little suite for piano. Elkin 
(Galaxy, sole agent). 1951. $1. 

THE NEW PIANO BOOK; a collection of piano pieces by 
contemporary composers; edited by Helma Autenrieth- 
Schleussner. Vols. I, Ii, and Il. Schott (Associated, 
sole agent) 1927. $1.50 


teachers courses 


DOROTHY BRADLEY and J. RAYMOND TOBIN, Sight 
reading made easy; a complete graded course for the 
piano. Books Five, Six, Seven, and Eight. 85¢ each. 

FRANCES CLARK Library for Piano Students. Piano Tech- 
nic. Book 2. Studies by Marion McArtor. Edited by 
Louise Goss. 38p. Summy, $1.25. 

FAY TEMPLETON FRISCH. The play-way to music. Book 
2--Skip along. 25p. Heritage. 75¢. 

RALPH HEIDSIEK. Interval play; 100 short piano pieces 
to develop interval “feel”. 30p. Mills, $1. 

JOAN LAST. At the keyboard; a piano course for the 
young pianist. Books I, I, Il, and IV. 16p. each. 
Oxford, $1 each. 

McGINLEY PIANO COURSE. Four in one; an accelerated 
presentation of Books 1,2,3,4 for beginners over 7 years 
old. 48p. Shawnee, $1.25. 

KATHRYN E. MITCHELL. A jingle aday and we'll soon 
learn to play; an oral note speller to supplement any 
course. 20p. Willis, 60¢. 

ROBERT PACE. The Robert Pace piano series. Book 3. 
32p. Presser, $1. 

ROBERT PACE. The Robert Pace piano series. Meet the 
piano; for the older beginner. 48p. Presser, $1.25. 

ERIC STEINER. 3 chords in 3 keys; a folio for the young 
pianist; folk tunes and nursery songs accompanied by 
the three principal chords of C major, F major and G 
major. 24p. Mills, 75¢. 


' reprints 


CHOPIN. Prelude in D-flat. Summy, 40¢. 
CHOPIN, Waltz in D-flat. Summy, 50¢. 





FOUR DUETS 


Turn to pages 9, 10, 11 and 12 for 
another view of recommended piano 
music appearing in previous issues 


of the Newsletter. 








Chinese 


Lullaby 


Thusnelda Bircsak 
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Copyright 1955 by Theodore Presser Co. 
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Highland 


Meadow 
SCOTT WATSON 


Quietly moving 
a 


> 


5 
) Copyright MCMLV by R.D. Row Music Co., Boston,Mass. 


A Frog He Would A-Wooing Go SCOTT WATSON 


Theme Moving 






Variation I Faster , : ai aoe 


Variation III 





y Copyright MCMLV bv R.D.Row Music Co., Boston,Mass. 
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Moderato 






RUSSIAN FOLK 
SONG 


An. ALEXANDROV 


Edited by mf 
MICHAEL FREDERICKS 


Copyright MCMLV by LEEDS MUSIC CORPORATION, 322 West 48th Street, New York, N. Y. 


TOBOGGAN Moderately fast wre 
RIDE 


STEPHEN PARK 


marcato 





Copyright 1956 by Mills Music, Inc., 1619 Broadway, New York 19, N.Y 


EVENING Moderato Sane rats a 
SONG 


ARAM KHACHATURIAN 








tegato 


Edited by 
MICHAEL FREDERICKS 
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Calico Reel 
SCOTT WATSON 





by R.D.Row Music Co., Boston,Mass. 





Copyright 
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The Squirrel Allegro vivo ¢=144 


Frederic Hart 





subito P 









Allegro . Copyright, MCMLV, by G. Schirmer, Inc. 
3 4 3 
e 2 Ss 3 5 § ~“ § 5 
3 ‘ £ ca . “ 3 
Etude in A Beast Et Saige 








MICHAEL AARON 





S legato e marcato 





2 i 3 
& z . 5 & . 
Copyright 1955 by Mills Music, Inc., 1619 Broadway, New York 19, N.Y. 


LINDEN LEA Andante con moto . 


A Dorset Song 







R. VAUGHAN WILLIAMS 
Transcribed for Piano Solo by 
HAROLD PERRY 





mf cantabile 


Copyright arrangement 1954 by Boosey & Co., Ltd 
Sole Selling Agents: BOOSEY & HAWKES, Ltd 


7 











SIX MINIATURES __,, sors xxenenuey 


Quite Slow (d=c. 60) 
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LEEDS MUSIC CORPORATION 
8 





















LIGHT HEART Felix Swinstead 


Con moto = 


PRIMO 





Con moto 
. . . . - . ea 


SECONDO mp 





















































COPYRIGHT 1951 in U.S.A. BY HAWKES & SON (LONDON),LTD. 
Sole Selling Agents: BOOSEY & HAWKES,Ltd. 295 Regent Street, London. W.1 
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Skip to My Lou .2niNumecemser Sip to My Lou 













With spirit 











PRIMO Sg 
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With spirit 


SECONDO 





Copyright, 1953, by Harold Flammer, Inc. 


Garden Flowers French Folk Song Garden Flowers 
(Au Jardin de Mon Pére) Arranged by Wallingford Riegger (Au Jardin de Mon Pere) 
Gaily — as 


— 









PRIMO 


SECONDO 





Copyright, 1953, by Harold Flammer, Inc 


: Irish Folk Danc : 
The Galway Piper _ asnisuasn een The Galway Piper ) 
In a sprightly manner 
Bounce the hands = a 


2 all EN re 








PRIMO ; 


Ina spright.y manner a 


SECONDO < 





Copyright 1942 by Harold Flammer, Inc. 












BA D I N A G E ALEC ROWLEY BA D I N A G E ALEC ROWLEY 
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Pp cresc. 





COPYRIGHT 1952 BY ELKIN & CO LTD. LONDON 


CALAXY MUSIC CORPORATION 


Il 





PRIMO 


JAMAICAN 





RUMBA = “iitmewtimme JAMAICAN RUMBA 


by JOAN TRIMBLE 


Tempo giusto-alla Rumba 








sensa pedale e sempre una corda 
Tempo giusto—alla Rumba 





sensa pedale e sempre una corda 





Boosey & Hawkes 


COPYRIGHT 1938 AS PIANO SOLO BY BOOSEY & CO. LTD 
DUET ARRANGEMENT COPYRIGHT 1951 IN U.S.A. BY BOOSEY & CO. LTD. 
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- march (Here They Come) and a quiet piece featuring a 
legato melody against alternating chords (A Mystery). 
There is also an unpublished set of five piano pieces in 
the writer's possession that must be mentioned. Suitable 
for more developed students they constitute excellent ma- 
terial for young pianists entering the many competitive 
auditions that require works by American Composers. They 
include a short sketch, Homage to Scriabin, an intense 
and skilfully written Essay (built on an ostinato bass in 
alrernating measures of 5/4 and 3/4); a poetically tender 
evocation of a line from Edna St. Vincent Millay (Rain); 
a wry Habanera (a kind of homage to Milhaud) and a 
more extended piece in a dramatic, declamatory style 
(A Tale). Will some enterprising publisher please take 
note? 

It is usually forgotten that Wagenaar played in the 
string section of the New York Philharmonic Orchestra 














JUILLIARD COMPOSERS (continued) 
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when he first came to this country in 1921. On the other 
hand anyone who has ever had contact with him can ne- 
ver forget the composer's gifts as a witty raconteur. 
Among his numerous anecdotes and stories Wagenaar tells 
with particular relish the tale of a very bright young lady 
student in one of his fugue classes years ago. This par- 
ticular student was spotless, meticulous in herown person 
al appearance as well as in her work. Perfect cleanliness 
was, with her, both an ideal and a reality. At the eni 
of one session Wagenaar asked for all the fugues and, to 
his amazement, the perfect student held back until prac- 
tically forced to surrender her assignment. As she handed 
it to him, immaculately copied in ink with every note 
perfectly inscribed and each stem ruler-drawn, he noticed 
a yellow spot in one comer. The young lady blushed, 
stammered and choked, “Dear Mr. Wagenaar, please for- 
give me, I am afraid I have egg on my fugue!“ 


RICHARD FRANKO GOLDMAN, Chairman of the Lirt- 
erature and Materials of Music Department, is a versatile 
musician who functions in tum as composer, conductor, 
educator and critic. Alec Templeton, Inc. , has recently 
reprinted Goldman's Nine Bagatelles written some years 
ago for the Axelrod catalogue. These are two- and three- 
line pieces that constitute easy, concentrated sketches 
for the more sophisticated student. 


FREDERIC HART, member of the Literature and Ma- 
terials of Music Department, has had a wide experience 
with the musical education of young students. Hart func- 
tioned at the Diller-Quaile School for some years and has 
published Ten Short Piano Pieces (for early grades) incon- 
junction with Elizabeth Quaile and a further series of two- 
and three-page pieces, all published by G. Schirmer. 
Hart is especially skillfull in stressing favorable hand po- 
sitions and using simple, traditional harmonic schemes 
in an engagingly unstereotyped fashion. 











ROBERT STARER is a younger man who, although 
largely American-trained, has retained his Israeli citi- 
zenship. His music, marked by a straightforward musi- 
cality and a direct lyric quality, is coming increasingly 
to the fore. Leeds Music Corporation published Seven 
Vignettes and a Lullaby (written for Amittai, son of the 
pianist, Menahem Pressler). The latter is not difficult, 
yet asks for a developed sensitivity to phrase and balance 
of sound. Most interesting of the Vignettes is the open- 
ing, assertive "Fanfare" and a curious piece called “The 
Camel and the Moon” that boasts a signature (in the left 
hand) of D-flat and A-sharp. Does it come from Starer's 
early experience with Arabian music? 











































Although the pieces of VINCENT PERSICHETTI have : 
been mentioned many times in these pages, the writer 
would like to call attention to an early Serenade No. 2 
(Elkan -Vogel) in three short movements (I-Tune, II-Strum, 
Ill-Pluck). Apropos of the composer's wit and friendly 
attitude toward both music and his colleagues, the follow- 
ing anecdote may serve to close our comments. When 
the writer published his handbook on piano repertoire with 
James Friskin (Music for the Piano, Rinehart and Co., 
1954), through some unaccountable reason he credited 
Persichetti with five sonatinas for piano instead of the ex- 
isting three. Persichetti spotted the error and took it good- 
naturedly with an offhand offer to correct the writer’ 
mistake some time in the future. A few months elapsed 
with nothing more said. One day last summer the fol- 
lowing note arrived; “Dear Irwin, I am busy with a big 
work and thus the Sonatine delay. However, Sonatines 
No. 4 and No. 5 now exist and your book naturally sheds | 
its error. I hope your summer is not too restful. Sin- 
cerely, Vincent.” Both, when published, will make high : 

' 
| 
| 





quality additions to the easier repertoire. 


IRWIN FREUNDLICH, writer of the above article, is 
a member of the Piano Faculty at Juilliard School of Mu- 
sic where he has taught since 1936. He is co-author with 
James Friskin of Music for the Piano (Rinehart & Co. 1954). 
This summer he returns for the third successive year to 
the Bennington College Campus in Vermont with a group 
of young artist pianists for a period of intensive study from 
July 5 to August 16. 
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Copyright, 1943, by G. SCHIRMER, INC. 
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BERNARD WAGENAAR 
An 
Unfinished 
Thought 


FROM “SIX SHORT TALES” 





P dolce espr. e semplice 
i 











a ESS 2 
COPYRIGHT MCMXLE by CHAPPELL & €O., mic., cae. 
Would You _ 2 Allesretto . — 


Like To 


Dance? 


FROM “SIX SHORT TALES™ 









t 


P : 
COPYRIGHT MCMXLE by CHAPPELL & CO., INC., N.Y.C. 


Tempo di marcia 
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Here they 
Come! 






#3 43 


poco ff 


by CARL FISCHER INC., NEW YORE 


A Bit of In strict time (J. 16) 
JaZZ 
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3 ~ = —<s . x 2 3 = ry 7 ri 
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COPYRIGHTED 1931, ART PUBLICATION SOCIETY, ST. LOUIS, MO. ta. _Ita Ha 
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NINE BAGATELLES 


Fast 


RICHARD FRANKO GOLDMAN 









ey | 


I. Folk Tune mf 







7 
Rather slow 
oo 
d I. 
= 
= September p (like falling Leaves) 
ra 
2 
3 Fairly fast £ 
Il. Winter S crisp - like a day 
te IV. Spring : --- he a t 


Tn 


With gentle, even motion 





) V. Daybreak 









Fast Ws 
VI. 
Perpetuum 
; Mobile 
; Lively 


VIL Waltz mf 


IX. 


Folk Tune Pp 


pedal freely 


Copyright 1950 by Axeirod Publications, Inc. 
COPYRIGHT ASSIGNED TO ALEC TEMPLETON, INC. MUSIC PUBLISHERS, NEW YORK. 
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ROBERT STARER SEVEN VIGNETTES 


Maestoso 
























i. 
Fanfare pit f 
Il. Andantino 
Song 
a 
Without ae 
Words 
ee aS ae aE See Rae oS ~ — — 
Ill Lento e senza espressione 
Jig- Saw 
Twelve Tone 2 sempre pe molto legato 
Canon) 
IV. Slow Waltz Tempo 
The SS 
Interrupted P 
Waltz 
Allegretto 
VI. ~ 
The Camel 
And P espr. 


sempre pp e staccato 


The Moon 


Allegro assai 


VII. 
Toccata 


COPYRIGHT 1950 by LEBDS MUSIO CORPORATION, 


LULLABY 


(for Amittai) 


poco rit Pp 
a 





simile 





P espr. 
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Copyright MCMLITI, MCMLIV 


LEEDS MUSIC CORPORATION 
$22 West 48th Street, New York, N.Y. 
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Serenade No 2 VINCENT PERSICE£TTI 
; Op. 2 
=-7@ atempo 


ne a re. 





| I 
| Tune 





II 
Strum 








d-92 
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Copyright 1951 by Bikan- Vogel Co., Inc., Philadelphia, Pa. 
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Goldfish 
Pond 


Pop! goes 
the wease = 
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Allegro 


FREDERIC HART ove esisatern Quate 
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ALEXANDER 
BAUER 
KABALEVSKY 








SIEGMEISTER 


Regrets ary ae ar Sepa a 1.50 
Se IID 6c si vein eewse cee csbccage 1.25 
Re Oe WE, 0. vc ut dd awae bs oenecexet 1.50 

" " (separately)............ -60 
SE GR DATs on u's ew hn Ws dee 1.25 


WORKS FOR PIANO - ADVANCED GRADES 




















CRESTON 
KABALEVSKY 
SWANSON 
TCHEREPNIN 
TCHEREPNIN 





Six Preludes, Op. 38..... er eT TT err ere aie 
Piano Concerto No. 3 (Youth)............... 3. 00 
rere eT Teer Tee - 75 
Bagatelles, Op. 5 (New Edition)............. 1.50 
Expressions, Op. 81 (10 pieces)............ 1.50 


Complete Piano Catalogs Available on Request 


All the above works may be obtained on approval directly from 


LEEDS MUSIC CORPORATION 


NEW YORK + CHICAGO + HOLLYWOOD - LONDON 
322 West 48th Street, New York 36, N. Y. 
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Books 


March, April, May, 1955 


The descriptions given below are taken mainly from Publishers Weekly, 
For critical reviews, the subscriber is referred to Musical Quarterly, 
MLA's Notes, Saturday Review of Literature, and Book Review Digest. 











CANBY, EDWARD TATNALL. Home music systems; how 
to build and enjoy them; rev. ed. 314p. (bibl.) il., diagrs 
N.Y., Harper bds., 3.95 


CASELLA, ALFREDO. Music in my time; the memoirs 
of Alfredo Casella, tr. from the Italian and ed. by Spen- 
cer Norton. 265p. il. Norman, Univ. of Okla Press 4. 

An account of famous contemporary people and events 
in the musical and artistic worlds of the author-composer 
Casella who died in 1947. 4,00 


CHASE, GILBERT. America’s music, from the Pilgrims 
to the present. 756p..(28p. bibl.) N. ¥., McGraw-Hill 
8.50 

Music, all kinds of music, as a part of the historical 
and cultural traditions of the United States; a lively his- 
tory, from the psalms of the Pilgrims to the compositions 
of Charles Ives. 


CHILDREN's Hymnal, The. 115p. (pt. col.) St Louis, 
Concordia, 1.65 

Hymns and spiritual songs for older children. With 
twelve orders of service, a selection of Psalms and Scrip- 
ture readings, simple prayers for varigus occasions, a 
group of collects, and Luther's Small Catechism. 


DARRELL, ROBERT DONALDSON. Good listening; with 
a revised and up-to-date index-discography.209p. (Men- 
tor bk. MD122) N. Y., New Amer. Lib. pap., .50 


DEUTSCH, OTTO ERICH, ed. Handel; a documentary 
biography. 956p. (24p. bibl.) il. N.Y., Norton 10.00 

A collection of documents referring to Handel's life, 
with a bibliography of the manuscript sources used, a 
list of the periodicals quoted, and the titles of articles 
and books which were of practical value to the editor. 


DUKE, VERNON. Passport to Paris. 502p. il. Boston, 
Little Brown 5,00 


ERICKSON, ROBERT. The structure of music; a listen- 
er's guide; introd. by Virgil Thomson. 220p. N. Y., 
Noonday Press 4.00 





"A study of music in terms of melody and counter- 
point.“ By a composer who teaches musical theory at 
San Francisco State College. 


FERGUSON, DONALD NIVISON. Masterworks of the or- 
chestral repertoire; a guide for listeners. 684p. Minnea- 
polis, Uniy. of Minn. Press 7.50 

Originally written as program notes for the Minnea- 
polis Symphony Orchestra, these are alphabetically ar- 
ranged commentaries on the work of composers from 
Bach to Ralph Vaughan Williams. 


HALTER, CARL. The practice of sacred music. 109p. 
St. Louis, Concordia 2.50 

Both a practical work on selection and rendering of 
music--vocal or organ--for worship, and some account 
of the history of music*s connection with religious faith. 


HOWARD, JOHN TASKER, Our American music; three 
hundred years of it; 3rd ed. rev. ; supplementary chapters 
by James Lyons. 863p. (50p. bibl.) il. N.Y., Crowell 
6.50 

The two supplemental chapters by James Lyons, with 
quotations from contemporary reviews, deal with the work 
of American composers and musicians from 1945 to 1954 


KOLODIN, IRVING. Orchestral music; the guide to long- 
playing records. 288p. N.Y., Knopf bds., 3.50 


LAWSON, JAMES TERRY, M.D. Full-throated ease;a 
concise guide to easy singing. 64p. il. Toronto; Western 
Music Co., Ltd. (British American Music Co. Chicago, 
agents)  bds. 

A doctor and an experienced singer tells the princi- 
ples he advocates for producing results. The language is 
non-technical, lucid in detailand graphically illustrated. 


McCONATHY, OSBOURNE and others. Music, the uni- 
versal language; 1954 ed. 304p. (bibl.) il. N.Y., Sil- 
ver, Burdett 3.64 


MERRIAM, ALAN P. and BENFORD, ROBERT J. A bibli- 
ography of jazz. 158p. Phil., Amer. Folklore Society. 
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6.00; 4.00 to members. 
A bibliography which deals extensively, not select- 
ively, with the writing concerned with Jazz. 




































MILLER, PHILIPL. The guide to long-playing records; 
vocal music. 419p. N.Y., Knopf bds., 4.50 

Including all primary serious vocal music on records: 
opera, oratorio, cantata, and song. The critical com- 
ments are arranged alphabetically by composer. 


MUNCH, CHARLES. I am a conductor; tr. from the 
French by Leonard Burkat. 137p. front. N.Y., Oxford 
2.75 

The conductor of the Boston Symphony orchestra 
wirtes, out of his own experience, of the general princi- 
ples and requirements of conducting. A biographical in- 
troduction is provided by the translator. 


MUSIC BUILDINGS, ROOMS ANDEQUIPMENT; a revision 
of Music Education Research Council Bulletin No. 17 pre- 
pared by the 1952-54 Committee on Music Rooms and 
Equipment. Elwyn Carter, ed. 96p. il. looseleaf. Chi- 
cago, Music Educators National Conference. 4,50 

Planning for special construction and equipment need- 
ed in the music education program in the schools. 


OLKHOVSKY, AUDREY. Music under the Soviets; the 
ageny of an art (tr. from the Russian by Aaron Avshalo- 
moff and Louis Jay Hermann). 442p.(84p.bibl.) (Research 
program on the U.S.S.R. studies, no. 11; Praeger pubns. 
in Russian hist. and world communism, no. 32) N.Y., 
Praeger 6,00 

A history; an account of Soviet music in theory and 
practice; a picture of the musicians* education and life; 
and commentary on the forms and composers of Soviet 
music and on the Ukrainian national music movement. 
By a former teacher at the Kiev Conservatory. 


PLEASANTS, HENRY, Ill. The agony of modern music. 
190p. (2p. bibl.) N.Y., Simon & Schuster bds., 3.00 

A well-known music critic develops his belief that 
modem serious music “is not modern and is rarely mu 
sic." 


SACHS, CURT. Our musical heritage; a short history of 
music; 2nd ed. 366p. (bibls.) (Prentice-Hall music ser.) 
N.Y., Prentice-Hall 6.65 

The chapters on music since 1800 have been enlarged. 


SCHONBERG, HAROLD C. The guide to jong-playing 
records; chamber and solo instrument music.297p. N.Y., 
Knopf bds., 3.50 

Listings and brief comments on long-playing recerds, 
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selected as the best available, of chamber music and 
music for solo instruments, Albeniz through Zeisl. 


SIMON, HENRY WILLIAM, ed. A treasury of grand opera; 
Don Giovanni, Lohengrin, La Traviata, Faust, Aida, 
Carmen, Pagliacci; il. by Rafaello Busoni. 403p. N.Y., 
Grossett buck., 3.95 


WATERS, EDWARD NEIGHBOR. Victor Herbert; a life in 
music. 669p. (15p. bibl. notes) front. (por) N. Y., 
Macmillan 8.50 


WHITESIDE, ABBY. Indispensables of piano playing. 
157p. il. N.¥., Coleman-Ross 4.00 

A guide to playing the piano--not merely an instruc - 
tion book, but a presentation of theory and technique. 


WILLIAMS, RALPH VAUGHAN. The making of music. 
61p. front. (por.) Ithaca, N.Y., Cornell Univ. Press, 
2.00 

Based on lectures given at Cornell and Yale in 1954. 
The author discusses the why, what, when, and how of 
music making. Some musical] illustrations. 


YBARRA, THOMAS RUSSELL. Verdi, miracle man of 
opera, 312p. (2p. bibl.) M.Y., Harcourt 4.75 

A biography of Verdi which includes commentary on 
his operas a9 well as on his personal life. 
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ee Sook Review 


SIDNEY HARRISON, Piano Technique. London: 
Sir Isaac Pitman & Sons, Ltd., 1953. vii - 77pp. $3.00. 
(New York: Pitman & Sons, 2 West 45th St.) 


by WILLIAM S. NEWMAN 


Zvi book deals primarily with the use of the fingers, 
hands, and arms in the most common problems of 
piano technique as they arise in actual interpretation and 
performance situations. It should be well worth the read- 
ing time of most piano teachers and students because it 
offers many practical, resourceful ideas for intermediate 
to advanced study, ideas that obviously grow out of con- 
siderable experience. If that much well-earned praise 
can be borne in mind throughout the following remarks, 
which tend to concentrate on traits that appear least sa- 
tisfactory to me, the book can beseen in proper perspec- 
tive. 


The author's rich experience seems to be that of the 
longtime teacher, contest judge, radio broadcaster, and 
performer. His endorsements of his own musicianship 
("I was myself a musical child," p. 45; “being a good 
sightreader, 1...," p. 57; etc.) are fully justified by 
the perspicacity of his comments. On the other hand, his 
musico-historical orientation and his knowledge of piano- 
playing physiology seem weak. He makes few and feeble 
distinctions between contrasting historical style in his 
very infrequent references to composers, and he evinces 
little background in the standard and most solid literature 
on piano technique. (But how can the reviewer square 
himself if he inserts at this point that Mr. Harrison does 
seem to have done him the honor of a carefulreading of 
his own book in this field? At least I hope I am not being 
overly alert in spotting tentative rejections or accept- 
ances of ideas from The Pianist’s Problems, as on pp. 38, 
41, 45, 46, 49, 55, 56, 58, 66-67, 74, 75, and77.) 
These. lacks in a systematic background and the author's 
inability to write conclusively, to nail down the whys and 
wherefors--although the writing is often effective in its 
appeal to the imagination--, underlie the chief short- 
comings of the book. 





4 IANO TECHNIQUE appears to be aimed at a middle 
road between objective and subjective treatment. Off 
hand, this approach would sound like the commonsense 
one. But, in fact, the results might have been clearer if 
Mr. Harrison, since he evidently wants to include both 
sides, had crossed back and forth, unequivocally, and 
avoided the no-man's land in between. One result is, 


again, a failure to get right atthe core of the matter, as 
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will be noted shortly. Another is a loose organization of 
subject matter that tends not only to befog the reader but 
to waste time in as many as ahalf dozen repetitions with- 
in main topics such a relaxation, varieties of attack and 
release, or gestures. Some of the author's best advice on 
wrist and arm come under “scales and arpeggios” (p.13); 
or pedalling under “phrasing” (p. 37); etc, His argument 
that the several aspects of performance areoften insepa- 
rable justifies these overlappings only occasionally. More 
often there is a confusion of principles (as between expres- 
sion and arm weight on p. 15) or there is gratuitous in- 
formation beyond the book's avowed scope (as in the dis- 
cussion of counting on page 46). Without an index or de- 
tailed table of contents a book that goes along this much 
at random cannot be used as aready reference text at the 
lesson, as seems to have been one of the author's hopes. 

AMONG other, more desirable features this book in 
cludes almost one hundred music examples, a number of 
these being notated drills. Furthermore, the explanations 
are such that the reader feels he has the author sitting 
right beside him, helping him through aparticular ap- 
proach. Ths penultimate chapter goes into very useful 
detail in ananalysis of passages from the first two move- 
ments of Beethoven's Sonata pathetique (although the 
Urtext implies detached upbeats and not the legato re- 
quested in Figs. 83 and 84, and indicates "cresc." rather 
than the "soft" requested of the scale in Fig. 89). 





E SPECIALLY helpful are numerous imaginative, thor- 
oughly explored analogies, such as that between tiptoe- 
ing and cantabile touch (pp. 60-61) or diving into the 
water and dropping the arm “though” the key surface 
(p- 62). 

I would like also to call attention among other fea- 
tures to the good suggestions for scale and arpeggio prac- 
tice (pp. 9-10), the method of learning tone control in 
a fugue by making each voice audible inturn while play- 
ing the other voices silently (p. 51), the idea that good 
arm action can feelilike conducting of the music (p. 19), 
and the extensive, varied treatment of arm action, in 
general. 


Oy THE other hand, there are bound to be points of 
disagreement, all of them to be understood as prefaced 
“in my opinion.” The idea of “relaxing the previous 
finger in the direction of the forthcoming one" (p. 10) 
should give way to covering of a fixed position where 
rotary arm action is in order, as in Fig. 6. The accents 
that define rhythmic groupings in fast scales cannot be 
made solely by finger action (as asserted on p. 11; but 
see Fig. 54) and are best made by the upper arm hinged 
at the shoulder. Fast octaves must be played by the 


(Continued on following page) 
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hand (hinged at the wrist) and are not “largely an arm 
problem" (p. 13) except for accents again. On the other 
hand, only the fingers, and not the hand or arm (p. 13), 
can play double thirds legato. There are good arguments 
for flatter rather than rounder (p. 17) fingers in scale 
playing. Relaxing the fingers (pp.26 and 42) rather than 
preparing them at once for the new chord “mold” is not 
conducive to accuracy. A chord can best be played 
rapidly four times by one sweep of the arm, not by a 
change of direction as inFig.25. Not the degree of stac- 
cato (Fig. 38) but careful rhythmic grouping will disting- 
uish the phrase members in the middle movement of the 
"Moonlight Sonata” (Fig. 38). One generally does have 
to emphasize the first note of a new phrase (as against 
statements on pp. 38, 40, and 41). The high point of the 
Beethoven phrase in Fig.41 would hardly be the last note 
in a masculine ending. The peremptory dismissal of the 
metronome (p. 46) is simple prejudice in my opinion. 
Editorial pedal marks cannot indicate the subtleties of 
pedaling (as implied on p. 54). Good fingering will not 
result merely from a knowledge of scales and arpeggios 
(p. 57), it should not be worked out as a regular practice 
by the teacher, and its crucial importance in effective 
piano technique is astonishingly neglected here. A stud- 
ent would not ordinarily be qualified to evaluate a pros- 
pective teacher (p.58). The device of FPcan be achieved 
on the piano (by adroit pedaling; see p. 68). Etc., etc. 


“te points of agreement would be many more if 
only the author would andcould follow through to the un- 
derlying cause or explanation of what he is trying to say. 
The real objection to a jogging arm (p.5 and elsewhere) 
is the physiological and mechanical principle that a le- 
ver works only in inverse proportion to the stillness of its 
base; every contrary jog of the arm subtracts just that 
much from the force and direction of the finger. Simi- 
larly, Mr. Harrison never quite states that speed must 
generally be sacrified for strength or vice-versa (pp. 6 
and 48); that the timbre of any one tone at any one vol- 
ume cannot be altered on the piano merely by the me- 
thod of attacking the key (many references); that count - 
ing aloud trains the student in the all-important opposi- 
tion of pulse and pattern (p.11); that the wrist must often 
be "locked" to avoid collapse in uses of the arm (p. 13 
and elsewhere); or that his circular motion is a means of 
transferring arm weight (p. 20). He does not seem to 
know about the radio-ulnar joints or why what he calls 
“twist” is effective only on larger intervals at higher 
speeds and softer volumes (pp. 29-30). (This last exam- 



































to peruse carefully a book liké The Riddle of the Pian- 
ist's Finger by Amold Schultz, a solid study of physiology 
and mechanics to be re-reviewed in this periodical pre- 
sently and in my opinion the best of its sort to date.) 
Among numerous other useful but inadequately grounded 
discussions might be mentioned those only hinted in the 
last chapterunder the headof "cure", but which prove to 
be merely a haphazard dustbin full of faults that had not 
been swept up earlier. 





Bur PLEASE do keep that perspective in focus. The 
reader will feel that he is compensated at least in part 
for these shortcomings when he comes to such charming 
advice as, "Remember, we are not practicing slow arpeg- 
gios; we are slowly practicing fast arpeggios"--(p.9);or, 
“When I say ‘and so on‘ I do so in order to save words 
and space. But the student must not be content to say 
‘and so on." He must do it all, using every one of the 
five fingers, and then every one of the five fingers of the 
other hand” (p. 13); or, to explain the tender effect of 
lingering on a tone, “If you want to call your darling 
"sweetest" you do not snap out the word. You linger over 
the s and the w and say "You are the ssooweetest. . . 
The vowel ee comes late, lingers longer, and sounds the 
more endearing” (pp. 59-60). 


IN SHORT, I am back where I started: Read this book 
if you want some practical, resourceful ideas generally 
aimed in the right direction. 
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Piano Recordings 


March, April, May, 1955 


Record reviews may be found in Saturday Review of Literature 
and many music magazines. Reviews are indexed in MLA's 


ALBENIZ 


— (eno) % Music from Spain 
12” MGM E-3165 
Chant d’Espagne, >. 232 
Echaniz (piano) # Iberia; ——., West. WAL-219 


Iberia 
Echaniz (piano) * Navarra; Chant 
2-12” West. WAL-219 


® Iberia; Chant 
2-12” West. WAL-219 


arra 
Echaniz (piano) 


BACH, J. S. 


Concerto No. 3 in D Major for Harpsichord 
Nef, Oiseau-Lyre Ens. (Colombo) # Conc. #5 
12” Oiseau 50042 
Concerto Ne. 5 in F Minor for Harpsichord 
Nef, Oiseau-Lyre Ens. (Colombo) # Conc. #3 
12” Oiseau 50042 
Jesu Joy of Man's Desiring 
Bartlett, Robertson (pianos) *¥ roe EP 
The Weil Tempered Clavichord (Book 3 
Demus (piano) 2-12” West. WAL-221 


BALAKIRE FF 


 —™ (piano) * Stravinsky: Petrouchka; 
Moussorgsky: Pictures 12” Vox 9140 


BEETHOVEN 


Concertos 1-5 for Piane (complete) 
Schnabel pra Symph., London Phil. Orch 
(Sargent) age Op. ‘35 5-12” Vict. LCT-6700 
om o No. 5 in E Fiat Majer for Piane, Op. 73 
“Emper 


or”) 
New \ veue Phil. Orch. (B6hm) 12” Urania 7150 


Concerte Ne. 2 in B Flat Majer for aytens) Mat 
Solomon, Philharmonia Orch. tae Mazart: 
Conc a 5 ” WMV 12 


Variations in E Flat Major, Op. 35 (‘‘Ereica’’) 
aay ‘plane * Conc. — Vict. LCT-6700 
Variations on a Waltz by Diabelli, Op. 1 
Backhaus (piano) 12” Lond. LL-1182 


BERNSTEIN 
Anniversaries (7) 
Bernstein (piano) * Copland: Son.; Ravel: Conc 
12” Sam. 214 
BRAHMS 
A German 
Soloists, , Frankfurt Opera & Museum Orch. 
(Solti) 2-12” Cap. PBR-8300 
Chorale Preludes, Op. 122 
Fox (organ) 12” Vict. LM-1853 
Rhapsodies, Op. 79 
Kempff (piano) 10” Lond. LD-9116 
Variations om a Theme of gg he ag 
Wuehrer (piano) # Schumann: les; ‘a Etude 


CHOPIN 


Ballades (complete! 
Gulda Gab ' 


10” Lond. LD-9177 
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Sonata Ne. 2 in B Fiat Minor for Piano, Op. 35 
Cortot * oe Carnaval 12” HMV 18 
Katchen # Son. #3 12” Lond. LL-1163 
Sonata No. 3 in B Minor for Piano, > 58 
Katchen # Son. #2 2” Lond. LL-1163 


COPLAND 


for Piano 
Bernstein # Ravel: Conc.; Bernstein: ae 


” Cam. 214 
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aa BBY i Children’s Conon, Preludes, 
” Col. 5ML-4978 


Casadesus (piano) * Music for ps 
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Casadesus plane) 3 Preludes, *, a Arabesques 
” Col. SML-4978 
Casadesus (piano) # Music for Piano 
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Bianc et Noir 

R. & € Casadesus (pianos) * Epigraphes; Preludes, 
Bk. 1 12” Col. 5ML-4977 

R. & G. Casadesus (pianos) * —_ for Piano 


® 3-12” Col. 4$4-222 
Epigraphes Antiques 
R. & G. Casadesus (piano) * En ny Preludes, 
” Col. SML-4977 
R. & G. Casadesus (piano) * Music for Piano 
a 3-12” Col. 4SL-222 


Etudes (Books 1 & 2) 
Henkemans (piano) 12” Epic 310-3104 


Lisle Joyeuse 
Casadesus (piano) * Images; Estampes; Masque 
12” Col. SML-4979 
Casadesus (piano) # Music for Piano 
3-12” Col. 4SL-222 


Estampes 
Casadesus (piano) * Masques; L’ > Images 
” Col. SML-4979 
Casadesus (piano) # Music for p28 
3-12” Col. 4SL-222 
tages Meats tS 2 
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Casadesus (piano) # Music for Piano 
312" Col. 4SL-222 
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Preludes (Book 2) 
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” Col. SML-4978 


"Soriano (pt coe, oa taaane Chember Orch. (Argenta) 


rigo: Concierto 12” Lond. Int. TW-91019 


FAURE 


Music for Piane 
Damase * Ravel: Prelude; Menuet; Valses 
12” Lond. int. TW-91035 


GOULD 


Dance Variations 
Whittemore, Lowe (pianos), San Fran. Symph. Orch. 
(Stokowski) # Menotti: Sebastian 
12” Vict. LM-1858 


GRANADOS  »s 


ish Dances 
de Larrocha (piano) 12” Decca 9762 


GRIEG 


Ballade in G Minor, Op. 24 
Rubinstein (pians) % Music for Piano 
12” “Viet. LM-1872 
Music for Piano 


Rubinstein #* Ballade 12” Vict. LM-1872 


Quartet in F Minor, Op. 20, Ne. 5 
Vienna Phil. Quartet # Schubert: Qt 


. #10 
12” Tele. 66034 
10” Tele. 68023 


Sonata Ne. 23 in oo 
Anda * Mozart: Son. #17 


LECUONA 


Andalucia (Suite Espagnole 
ay t iano) # Mesie for Piano 10” MGM E-199 


Flores # Andalucia 10” MGM £-199 
Music of Lecuona 


Lecuona (piano) 12” Vict. LPM-1055 


Hungarian Fantasia 
ae (piano), Philharmonia Orch. 
ar Alles, 3152 
mame Rhapsedy N 
Katin (piano @ Rigoletto 10” Lond. LD-9159 
Paris Conservatoiré Orch. (Wolff) -® 
Werther 10” Lond. LD-9171 


antasia 
wie fan hap. Munich Phil. ae —_ 
2H Decca 4084 


i (piano) * 
von Karolyi (p s meee Fee, an 
Music fer 


Piane 
Damase # Schumann: Humoreske 
12” Lond. int. TW-91041 


MILHAUD 
“Engtat ‘Guano re Villa-Lobos: 


MOUSSORGSKY 


—- an Exhibition 
| iano % Stravinsky: Petrouchka; 
a ~ slamey 12” Vox 9140 
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Concerto No. 15 in B Fiat Major, K. 450 
Seiomen, Philharmonia Orch. ‘Ackermann) 
ethoven: Conc. #2 


Concerto No. 17 in G Major, K. 453 
ae Vienna Symph. ‘Orch. By ay 


% Conc. #27 Epic 3LC-3117 
Concerto No. “27 in B Flat Major, K. 59 

Hermomene, Vienna Symph. Orch. Pritchard) 
% Conc. #17 ” Epic 3LC-3117 


HMV 12 


Rondo in A Minor, K. 511 
Novaes * Son. #5, 11, 15 12” Vox 9080 
Sonata No. 5 in G yo 'K. 283 
Novaes * Son. #11, 15; Rondo, K. 511 
12” Vox 9080 
Sonata No. 11 in A Major, K. 331 
Novaes * Son. #5, 15; Rondo, 


Sonata No. 15 in C Major, K. 545 
Novaes * Son. #5, 11; Rondo, K. 511 
12” Vox 9080 
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511 
12” Vox 9080 


PADEREWSKI 


Fantasie Polonaise for Piano & 0 
Blumenthal, London Symph. ore. » istolar) 
% Tavares: Conc. Lond. LL-11¢ 


RACHMANINOFF 


Concerto No. 2:in C Minor for Piano, Op. 18 
Pennario, St. Louis Symph. Orch. (Golschmann) 
” Cap. P-8302 
Rhapsody on a Theme of Paganini, Op. 
von Karolyi. (piano), Berlin Symph. Orch. (Rother) 
% Mendelssohn: Conc. #1 12” Urania 7149 


RAVEL 


Concerto in G Major for Pi 
Bernstein, Savoy Symph. Orch. % Copland: Son.; 
eesestote Anniversar'es 12” Cam. 214 


Menuet sur le Nom de Haydn 
Damase (plano) * Prelude; aie poe Piane 
Music Lond. Int. TW-i035 
Prelude in A Min 
Damase (plane) % Menuet; Vaises; Fauré: Piano 
Music 12” Lond. int. TW-91035 
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Damase (piano) * Prelude; Menuet; Fauré: Piano 
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Valenti (harpsichord), Vol. 7 12” West. 5359 


SCHUBERT 


Fantasia in C Major, Op. 15 [‘‘Wanderer’’) 
Nadas (piano) * Moments Musicaux 12” Period 719 
Moments Musicaux, Op. 94 
Nadas (piano) # Fantasia 


SCHUMANN 


Carnaval op. © 
Cortot’ (piano) * Chopin: Son. #2 12” HMV 18 
Anda (plane) %* Symph. Etudes 12” Tele. 66029 
Humoreske, Op. 20 
Damase tpeaoes * Liszt: re. Music 
” Lond. int. TW-91041 


12” Period 719 


Fantasia in C Major, Op. 17 
Perlemuter by * Kreisleriana 
Kreisleriana, 0 
Perlemuter Piano) * Fantasia 


12” Vox 9190 
12” Vox 9190 
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Burleske for 
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PETER MENNIN 
Can 


Costner Rochester Symph. Orch. ron *R 
oy gl Thomson, ‘Weneon . Mer e401 


Quartet 
fullitard ‘sting Quartet * Imbrie: Quartet 
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Eastman Symph. Wind Ensemble (Fennell) # Gould, 
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SPR been (Ormandy) 12” Col. 3ML-4413 
Si for Strings (1943) 
Pi _— Oren, (Steinberg) * ize p. Pa 


Gros 8212 
connert | Hall Symph. (chentene?, kd Barb 
Hall “ CHS-1078 
Undertow 


Fe ic Episod es 
Ballet Theatre Orch. pts * Copland: 
Billy the Kid 12” Cap. P-8238 
Louisville Orch. (Whitney) # W. Schuman 
12” Merc. 10088 


ROBERT WARD 


ag ge Orch. (Johnson) ies Rag 
Dances 99-185 








VILLA-LOBOS 


Cheros Ni 
* H +] 
iy I giao) poets Saudades; 7 a £3158 


i ferre iano) * Bachianas #8 
“ss . — 12” Angel D35179 or 135179 
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Poema Si 
Engdahi piano) # Saudades; Suite; Choros yx 
Bina: peo 12” MGM E-3158 


tah ano a Poems; rou te; coeres 


“Engl sat 4 Saudades; Choros SS hot siss 
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Alfred Mirovitch 


Summer Courses 
July and August 


Hans Barth , Route 6, Box 76W, Jacksonville 7, Fla. 
July 6, 7, 8, Del Mar College, Corpus Christi, Texas. 
July 18, 19, 20, McNeese College, Lake Charles, La. 
July 26 to August 12, Mars Hill College, Mars Hill, N.C. 


Frances Clark PIANO WORKSHOPS, 479 W Michigan Ave., 


Kalamazoo, Michigan. 
July 11 to 16, MacPhail College of Music, Minneapolis, Minn. 
August 11 to 17, Brevard College, Brevard, N.C. 


Ruth Emmert Fallein , Drake University, Des Moines, Iowa. 
June 13 to 17, Drake University, Piano Teachers Workshop. 


Edwin Hughes. , 117 East 79th Street, New York 21, New York. 
RHinelander 4-3196. (Studio is air-conditioned.) 
July 5 to August 13, Summer Master Class for Pianists and Teachers. 


George MacNabb, Eastman School of Music, Rochester 4, N. Y. 


June 27 to August 5, Piano Pedagogy Course 


(write to Geraldine Morris, 23 Edgecliff Ter- 
race, Yonkers, New York. YOnkers 3-2637. 

July 11 to July 30, at Steinway Building, 113 W. 57thSt., New Yorkcity. 
Program of session; "The Command of the Keyboard," "Technic," “The 
Technic and Art of the Pedal,” “Workshop-Class," “How to study and 
practise and anticipate difficulties," "New Teaching Repertoire," "Tone, 
Touch, and Color," "Students Individual Problems," "Lecture and open 
discussion." Private lessons and auditions. 


William S. Newman, University of North Carolina, Chapel Hill. 


June 27 to 30, University of North Carolina, "Clinic for Piano Teachers 
and Students.” 


Robert Pace, Teachers College Columbia University, New York 27. 


July 5 to August 12; July 5 to 22; July 25 to August 12. Courses: Pre- 
school age through 6th grade, Adolescent and adult student. 


Leo Podolsky , (write Podolsky Master Classes, Sherwood Music 


School, 1014 So. Michigan Ave., Chicago 5, Illinois.) 

June 20 to 22, Minneapolis College of Music, Minneapolis, Minn. 
June 27 to July 1, Carl Fischer Recital Hall, New York, N. Y. 

July 5 to 16, Appalachian State Teachers College, Boone, N.C. 

July 18 to 22, Mississippi Southern State College, Hattiesburg, Miss. 
July 23 to 24 and 30, 31, Musical Arts Conservatory, Amarillo, Texas. 
July 25 to 29, Montana State University, Missoula, Montana. 

August 1,2,3, Baldwin Piano Recital Hall, St. Louis, Mo. 

August 8 to 20, Eighteenth Annual Seminar for Affiliated Teachers 


August 23 to 27, Five-day Piano Clinic, Sherwood Music School, Chicago. 
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John Graves 


Just after the Spring Newsletter had 
gone to press, information arrived about 
one of our “best™ titles of 1954--"Spring- 
time Pieces," for four hands--composed 
by John Graves in England, and released 
in this country by the British American 
Music Company in Chicago. 

John Graves was born in 1916, received 
his musical education at the Royal Col- 
lege of Music and the Royal Manchester 
College of Music. Since leaving College 
(apart from five andone-half years in the 
Army during the war) he has been a school 
music master (pianist, organist and G.P.). 
He is at present an assistant music mas- 
ter at Rugby School. 

He states in his letter to us that his 
teaching experience has shown that (as 
in many other matters where taste iscon- 
cerned) one child's meat is very much 
another child's poison, and that a very 
large range of styles and approaches is 
necessary to meet the varied needs of 
children. As a general principle, he feels 
that children’s music, whilst keeping 
within the technical limitations of the 
young developing player, should be mu- 
sically and imaginatively stimulating as 
well as being capable of providing a gen- 
uine artistic experience. Most children 
have a hearty dislike for mere “finger 
fodder." 

From a composer's point of view he 
does not speak with lengthy experience as 
the "Springtime Pieces” are his first at- 
tempts at educational music. They were 
written to try to give a stimulus to the 
efforts of the little daughter of some friends 
who was very much a beginner at the pi- 
ano. He always thinks that beginners are 
much tantalised by being able to produce 
only such small one or two note sounds 
from an instrument which they know can 
sound so sonorous in the hands of a more 
expert player and in the duets he had hoped 
that the begiuner would get quite a sense 
of achievement in contributing an impor- 
tant part towards the bigger sounding ef- 
fects he hopesone day to be able to make 
on his own. 











ord ANNIVERSARY 


TWELVE ISSUES --three 
years--of Piano Quarterly 
Newsletters are reposing in 
looseleaf notebooks andon 
library shelves all over the 
North American continent, 
Honolulu, Hong Kong, 
Switzerland, Cuba, and 
England! 

And the Newsletter's 
editor pecks away at her 
IBM , recording the Board's 
evaluations of current pi- 
ano titles, T-squaring the 
thematics for all to see, silently ae OE with those 
rejected, and trying to think up comforting phrases for 
erfticisms. 

Launching this little periodical has been like riding on 
an express train with the poles flicking past the window. 
These poles are the many letters that have flown into this 
office from readers, publishers and composers as well as 
teachers. “My album was every whit as good as Marion 
Bauer's!" “Are you being supported by Pretzel and by 
Mirstery Music Publishers?" "Why don't you list ALL cur- 
rent piano titles, not just a few?" “Please send mea 
sample copy and I may subscribe,” "May I send you all 
my compositions since 1900--some of them are quite 
good!" And then there are the letters of praise, too, but 
both letters of praise and of criticism from our readers are 
stimulating and appreciated. 

Two names have been added to our masthead on page 
2, William J. Mitchell and William S. Newman, names 
not unknown to our readers, names which are associated. 
in our minds with integrity, scholarliness, and fearless- 
ness in presenting truth. Dr. Mitchell is Professor of Mu- 
sic at Columbia University, and Professor Newman is on 
the faculty of the University of North Carolina, Chapel 
Hill. 

The President of the C. F. Peters Corporation agreed 
with our criticism of the century-old von Buelow editing 
of the C. P. E. Bach Sonatas (see Professor Mitchell's 
article “On the Editing of Old Music,” in the Spring News- 
letter) and wishes to inform our readers this edition (#276) 
has long since been dropped from the Peters catalogue and 
Peters Edition No. 4188, C. P. E. Bach, “Sonatas and 
Pieces," has taken its place. This is, indeed, a superb 





edition, and in keeping with Peters’ tradition of excellent. 
publishing. May we thank Peters again for their genero- 
sity--in fact, magnanimity--for al lowing us to use this 
extinct edition to illustrate our point indefense of good 
editing. 





28 


AN 
INDEX 


TO SPECIAL ARTICLES APPEARING IN THE NEWSLETTER 
NUMBERS 1 TO 12 INCL. 


ANN CHENEE, “Bela Bartok and His Music for Young Pi- 
anists,” Spring 1953. 

DOROTHY PARRISH DOMONKOS, Comments on Bartok's 
"Melody Against Double Notes,” (no. 70) and “Scherzo,” 
(no. 82) from Mikrokosmos, Vol. II, Winter, 1954. 

IRWIN FREUNDLICH, “Notes on Some Teaching Pieces by 
Columbia Composers," Fall 1954. 

IRWIN FREUNDLICH, “Notes onSome Teaching Pieces by 
Juilliard Composers," Summer 1955. 

MARY VIVIAN LEE,ed. "The Teaching Pieces of Villa - 
Lobos," Summer 1954. 

FRANCES MANN, Lesson Plan on Bartok’s “First Rondo, “ 
from Three Rondos on Folk Tunes, Winter 1954. 

JEAN B. MIDDLETON, Comments on Bartok's "Six Dan- 
ces in Bulgarian Rhythm" from Mikrokosmos, Vol. VI. 

WILLIAM J. MITCHELL, “Teaching Pieces Composed by 
J. S. Bach," Spring 1953. 

WILLIAM J. MITCHELL, “Modern Editions of Mozart's 
Keyboard Music," Summer 1953. 

WILLIAM J. MITCHELL, “Collections of Teaching Pieces 
of the Masters," Fall 1953. 

WILLIAM J. MITCHELL, “The Haydn Sonatas,” Snring 
1954. 

WILLIAM J. MITCHELL, “Character Pieces by Schuman 
and Mendelssohn," Fall 1954. 

WILLIAM J. MITCHELL, “On the Editing of Old Music," 
Spring 1955. 

WILLIAM S. NEWMAN, Book Review, Hetty Bolton's 
On Teaching the Piano, and Joan Last’s The Young Pi- 
anist," Winter 1954. 

WILLIAM S. NEWMAN, Book Review, Sidney Harrison's 
Piano Technique, Summer 1955. 

ROBERT PACE, Lesson Plan on Bartok’s "Play," (No. 5), 
from For Children, Vol. I. 

KATHERINE WEST, “The Best Teaching Pieces in a Year 
of Piano Music,” Spring 1953, Spring 1954, Spring 1955. 














The sketch on this page first appeared in the recent 
(number 4) Bulletin of the American Composers" Alli- 
ance. It so perfectly depicted the atmosphere and in- 
cumbent of the Editor's office, permission was asked 
and graciously granted to reproduce it here. The ar- 
tist is Carl Malouf on the staff of the ACA Bulletin. 
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AMERICAN MAGAZINE 
“Their guiding light: Pianovision, “ (February) 
“Pianos on the range; selling pianos in the southwest,” 
(April 


AMERICAN MUSIC TEACHER 
“The contribution of important contemporary composers 
to children’s and easier piano literature (Pt 3), “ George 
Anson (Jan-Feb) 
“The Junior Piano Student as accompanist and chamber 
music player,” Patricia B. Keating (Jan-Feb) 
“Memorizing--by chance or intent,” Storm Bull (Mar- 
Apr) 


ETUDE 
“We like piano parties,“ Martha Neumark (Jan) 
“The story of the National Guild of Piano Teachers, ™ Irl 
Allison (Jan) 
"The Era of the Borge,” (From an interview with Victor 
Borge as told to Rose Heylbut) (February) 
“The call to teach,” Bernard Kirshbaum (Mar) 
“The Question of Touch,” JanSmeterlin (secured by Rose 
Heylbut) (Mar) 
“A part-time pianist--is it possible?" Guy Maier (Apr) 
“A place in the sun for the accompanist," Emanuel Bay 
(secured by LeRoy V. Brant) (Apr 
“Xaver Scharwenka: a great artist and teacher,” A. M. 
Henderson (Apr) 
“Piano for the hand-de-capped, ” Gerald McGeorge (May) 
“The Development of Pianism,” (From an interview with 
Robert Casadesus, as teld to Rose Heylbut.) (May) 


HOUSE & GARDEN 
“Your piano needs attention,” W. A. Saeger (service 
manager of Steinway & Sons) (Dec) 


HOUSE BEAUTIFUL 
“How to buy a used piano,” Arthur Loesser (April) 


MUSICAL AMERICA 


“Problems in teaching piano to children,” H. Spieltev 
(ed. by R. Kammerer), (Dec 1) 


Magazine Articles 


December to June, 1955 
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MUSART 
“Keyboard comments,” Sr. Annarose, O.S.F. (Apr) 


MUSIC EDUCATORS JOURNAL 
“Some opinions on piano class organization and pedagogy,” 
Victor Landau (Feb-Mar) 
“Keyboard Experience--a foundation for musical knowl- 
edge and enjoyment,” John C. Kendel (Apr-May) 


MUSIC JOURNAL 
"That piano recital: opportunity or ordeal?” Hazel Gha- 
zarian-Skaggs 
“What is a concert career?" Arthur Loesser (May-June) 


MUSICAL COURIER 
“Clifford Curzon: a profile,” Henry W. Levinger (Jan 1) 
"American ambassadors of the keyboard,” Henry W. Le- 
vinger (Feb 1) 
“Miniatures of the mighty: some notes on piano teaching 
since 1880," Irl Allison (Feb 1) 
“*Musicien Francais" (Isidor Philipp)” Warren Cox (Apr) 
“Up and down the Guild keyboard,” first of each month 


PIANO TRADE MAGAZINE 
“Problem: how to teach piano inschools without teacher, " 
(Jan) 
"A keyboard experience story with a new twist that may 
greatly influence future development,” (April) 


READERS* DIGEST 


“Music comes to Main Street," H. W.Heinsheimer (Feb) 
(condensed from Recreation). 


REPORTER 
“Conversations on music; into the ears of babes,” (De- 
cember 16, 1954). 





The FRED WARING 
MUSIC WORKSHOP 


Announces 


The 1955 


PIANO SESSIONS Workshop 





A special one-week course for piano teach=rs beginning July 24. 
at the FRED WARING MUSIC WORKSHOP, Delaware Water Gap, Penna. 


Considering the piano as the basic instrument for developing 
balanced musicianship, the Waring Workshop has been carry- 
ing on research in the area of beginning music instruction 
through that instrument for the past six years. The result has 
been the development of an exciting new attitude toward 
piano instruction. The Waring Workshop calls this attitude 
PIANO SESSIONS. 


In 1954, the first PLANO SESSIONS WORKSHOP was held 
to present the results of these studies and this new approach 
to piano teachers. The response was immediate and enthusi- 
astic—“, . . opened my eyes to new teaching opportunities” 


“ “ 


...“... erystallized my own thinking”. . - masterful 
teaching”—these were a few of the typical remarks. 


The 1955 course will be based on the Waring Workshop’s 
basic findings as well as an evaluation of continuing experi- 
mental work. 


The staff for the PIANO SESSIONS WORKSHOP will in- 
clude Fred Waring; Edward J. McGinley, author and master 
teacher; Dr. Earl Willhoite; Wallace Hornibrook and 
Charles Webb, duo-pianists and staff pianists for all Work- 
shop sessions, as well as guest recitalists and lecturers. 





The course of instruction will include: 


@ THE YOUNG BEGINNER—Individual and group instructional tech- 
niques for the pre-school and “‘average-age” beginner. Demonstration 
teaching with children not especially prepared in advance. The psy- 
chology of the young child. What is a “Music Kindergarten?” 


@ THE ‘TEEN and ADULT BEGINNER—How to sustain initial interest 
and reduce student “mortality.” How to teach informal music and the 
classics side-by-side. What is a Family Music Consultant? 


@ MUSIC READING—Introducing a new, directional approach to music 
reading that does not depend on the use of finger numbers, rote or 
letter name memorization. 


@ KEYBOARD HARMONY-A new approach to functional keyboard 
harmony. How to develop flexibility and freedom—particularly in the 
playing of accompaniments to familiar melodies. 


@ CLASSROOM APPLICATION—How to suppl t existing school 
music programs in the elementary grades with piano instruction. 





@ ACCOMPANYING—What are the responsibilities of the accompanist? 
How can he contribute to a musicianly interpretation? 
Accompanying tips for solo, group or fun singing. 


@ RECITALS and demonstrations by staff members and guest performers. 


In short, more than 40 hours of dynamic instruction and 
participation guaranteed to open ncw horizons to the teacher 
who is on the alert for improved techniques and carries an 
attitude of pioneering leadership in the music activities of 
the community. 


For complete information and enrollment application write 
CAROLYN DAVIS, Registrar 
FRED WARING MUSIC WORKSHOP 
DELAWARE WATER GAP, PENNA 
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Hear what they’re saying 





about these new piano books... 


. . three of the many new methods, studies and collections 
by Presser now receiving nation-wide acclaim. 


ROBERT PACE 
PIANO SERIES 





Dr. Robert Pace, head of piano instruction at Teachers Col- 
lege, Columbia University, has developed a new method of 
piano instruction, designed to catch and hold the interest of 
beginners 5 to 11. At the same time, however, Dr. Pace ac- 
quaints the child with the entire range of the piano’s re- 
sources and possibilities as early as possible. $1.00 each 


Also, MEET THE PIANO, a method book for adults. A 
simple direct approach that gets the beginner to the keyboard 
—with O, Susanna—as early as the second page. $1.25 


“The ROBERT PACE PIANO SERIES emphasizes counting 
and rhythm, and introduces transposition, pedaling, duet play- 
ing and staccato touch. Modern use of chromaticism is intro- 
duced in a version of ‘This is the Way the Lady Rides’ in 
minor seconds. Creative work is given by asking the student 
to make up the notes to a song for which the words are given. 
. .. To include all of this in a book which is, easy enough 
for the beginner, is a big order. We feel that Dr. Pace has 
succeeded.” Arthur Lambert, Ass’t. Professor of Piano, E. 
New Mexico University. 


“PACE SERIES is on my list for forthcoming workshops at 
Louisiana Tech and University of Utah.”—Charlotte DuBois, 
Associate Professor of Music Education, University of Texas. 


elie | 





FOLK-WAYS USS.A. by Elie Siegmeister 


Forty American songs, scenes, and sketches written expressly 
for the young pianist of the present era. $1.00 

“Elie Siegmeister in FOLK-WAYS U.S.A. has neatly, and 
in original style, utilized material which will catch the 
imagination of the music student, from beginners on up.” 
Martha Galt, Music Clubs Magazine, January, 1955. 


“Recommended.” Piano Quarterly Newsletter. 
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COMMAND 


OF THE 


KEYBOARD 





Atrrep Mirovitcu 
Volume I 








COMMAND OF THE KEYBOARD 


(Vols. I and II) by Alfred Mirovitch 


Selections from classic composers have been selected to 
develop technic and, at the same time, music appreciation. 
A sharp departure from the old method of writing or 
adapting old stand-bys to exercise each branch of technic. 
Both volumes for intermediate grades, 2 to 3. $1.50 each 
“I’m also pleased with COMMAND OF THE KEY- 
BOARD. The quality is excellent. And he has given more 
than one piece to develop technic. Are there to be more 
in the series?” E. Rebecca Rodenberg, Instructor in Piano, 
Florida State University. 


“TI would evaluate it most highly for educational and musi- 
cal content.” Virgina Churchill. 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 
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Littl Priane Book Rertes 


J.S. BACH: Notebook for Anna Magdalena..$ .90 
Notebook for Wilhelm Friede- 


W. A. MOZART: The Young Mozart 


LEOPOLD MOZART: Notebook for Wolfgang 
Notebook for Nannerl... 


HENRY PURCELL: Pieces for Piano 

FRANZ SCHUBERT: Viennese Dances & Pieces 1.25 
G. P. TELEMANN: Little Piano Book 

DANIEL G. TURK: Beginners Pieces 

SIMPLE SHORT PIANO PIECES (Kreutz) 


-60 
75 


Flew Picm Prblications 


piano solo 


DOHNANYI: Three Singular Pieces_.$2.00 
Burletta, Nocturne, Perpetuum Mobile 


MILHAUD: Hymne de Glorification.. 3.25 
SCHUBERT: 14 Sonatas, 2 vol., ea... 2.50 
2 pianos, 4-hands 
MILHAUD: Divertissements (Babin) 6.50* 

POULENC: Sonata 
RIEGGER: Variations, op. 54a 
SURINACH: Flamenquerias 


* set of 2 scores included 








PIANO 


MUSIC 








: oe for Piano diane 


BACH TO BEETHOVEN, 2 vol., ea.....$1.00 
SONS OF BACH (Rehberg) 

CASELLA: 11 Children’s Pieces ___._... 1.50 
CLASS!C & ROMANTIC: 3 vol., ea. .. 1.25 
GRETCHANiINOFF: Children’s Book... 1.00 
HANDEL: 20 Little Dances (Frey) E 
HAYDN: 6 Sonatinas 

JIRAK: 12 Piano Pieces, 2 vol., ea... 

LIST: Music fer Children 

MASTERS OF TODAY 

MOZART: 12 Waltzes and Coda 

NEW PIANO BOOK, 3 vols., ea 

NEW SONATINA BOOK, 2 vo'!s.,ea. 1.50 


OLD MASTERS FOR YOUNG PLAYERS: 


oo Pints, piano Shea 


BEETHOVEN: Original Compositions (Beer)_...$1.00 
CLASSICAL DUETS (Rehberg) 

FALLA: Spanish Dance No. 1 

GRETCHANINOFF: Album of easy pieces 

HAYDN: Master and Pupil 
HEIDEN: Sonata (1946) 
HINDEMITH: Sonata (1938) 
MOSKOWSKI: Master and Pupil 
MOZART: Original Compositions (Beer) 
TUNES FOR 4-HANDS, 2 vols., ea 








TANSMAN: Pour les Enfants 
Vol. 
Vol. 
Vol. Ill—fairly easy 
Vol. |\V—rather advanced 


I—very easy 
ll—-easy 


Send for piano catalogue and thematics 





ASSOCIATED MUSIC 
PUBLISHERS, INC. 


publishers & importers of fine music 


ONE WEST 47TH STREET 
1549 N. VINE STREET ° 


© NEW YORK 36, N. Y. 
HOLLYWOOD 28, CAL. 
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